42        ON SHAKESPEAREAN FOLIOLATRY
believed that his bibliographical and pseudo-
theatrical arguments are on the way to making
Shakespeare " yield up to our scrutiny the very heart
of his mystery " (p. 10). One would fain suppose that
this is but professional rhetoric, and that the student
has still some adumbration of the elusiveness of
Shakespeare's spirit, perceptible, in a lucid moment,
to Emerson. But there is no saying. It may be,
alack, that we shall get back to the concordat be-
tween the spirit of Shakespeare and the spirit of
Garrick.
Let my friend, then, make the most of the series of
illuminations he claims to have derived (p. 17) from
his memories of amateur productions and other
theatrical experiences. To these, he poetically
declares, he clings as a shipwrecked sailor to a raft.
One cannot well deprecate the figure of the ship-
wrecked sailor; but one must confess to have failed
to discover the raft. All that is clearly visible is a
bemused explorer swinging rather blindly between
two idolatries, of which it would be comforting to be
able to write, by way of epitaph :
One dead, the other powerless to be born.
No, that cannot be said. Both idolatries subsist,
and will long subsist. But surely critical woe is in
store for their votaries.
Such, at least, is the quasi-optimistic theorem pro-
visionally maintained by those of us who hold that
there is a conceivably attainable critical truth, a
historical truth, even as there is a conceivably attain-